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-Oliver Stone Fights Back 

■ Movies: His 'JFK' is still being filmed but critics are already 
assailing its accuracy and motives. This isn’t history, this is 
moviemaking.’ the director rejoins— and star Kevin Costner agrees. 



By ELAINE DLfTKA 

TIMES MAFF WKIIF.R 

A ubrey Rike is a former funeral 
parlor worker, the man who, in 
November. 1963. put President John 
F. Kennedy’s slain body into the casket at 
Parkland Hospital. Today, he’s a Dallas 
policeman who was recently hired as a 
consultant on Oliver Stone’s latest project 
"JFK”— a dramatic exploration of the as- 
sassination. which the director calls "the 
seminal event of our generation.” 

At one point. Rike recalls, he pointed out 
a couple of minor factual errors in the way 
Slone was setting up a scene: Mrs. Kenne- 
dy had not been In the emergency room at 
a given time; her clothes were less blood- 



stained. 

“This isn’t history, this is moviemaking.” 
Stone pointed out. “I’m not setting out to 
make a documentary.” 

Rike ultimately conceded the director's 
point, but others have been more judgmen- 
tal. For halfway through the film’s shoot 
and six months before it is scheduled to be 
released by Warner Bros., a number of 
publications have condemned both “JFK” 
and its director. 

The Chicago Tribune. Washington Post 
and Time magazine, basing their stories on 
a leaked early version of the shooting 
script, criticized Slone for purported factu- 
al inaccuracies, including the implication of 
an orchestrated coup <f£tai and cover-up. 
And he’s been criticized for basing hia 
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new movie proves that he has 
passed that point. But then, so has 
Time -Warner (parent company to 
both the film's distributor, Warner 
Bros. Pictures, and Time inaga* 
zino|, and so will anyone who pays 
American money to see the film " 
Such attacks, says Zachary 
Sklar, editor of the Garrison hook 
M On the Trail of the Assassins" and 
co-author with Stone of the 
screenplay, are patently unfair. 
"The great majority of Americans 
believe there was more than one 
gunman,’* he notes. A congres- 
sional rommitlce in 1079 found rhat 
Kennedy was probably assassinat- 
ed as a result of a conspiracy.* Yet 
•from Day l, Oliver has been riding 
on the Titanic. Assassination buffs 
see him as a Johnny -come -lately 
who hasn't done his homework. 
The press is forcing him to work in 
a fishbowl. And giving away the 
thesis of his film before it's made is 
like giving away the ending of a 
mystery book in a review. It may 
not be illegal, but it’s certainly not 
acceptable practice.’* 

Stone, distressed about the cir- 
culation of ’’pirated scripts." had 
his lawyers send out letters threat- 
ening legal action against those 
suspected of disclosing their con- 
tents or using them in any way. ”A 
script is a private document . . . 
not the Pentagon Papers," the 
director explains. “Who has the 
right to quote it out of context and 
review u as pan of a national news 
story? If people want to steal 
something, at least let them go 
after the sixth draft, which is what 
we re shooting now." 

Costner maintains that there 
have been substantial changes 
since the early days. “I've seen 
Oliver erase a lot of things that 



didn't turn out to be true, kill a lot 
of Iscenes he was fond of| and took 
a long time to create. And. as an 
actor. I object to the press reveal- 
ing plot developments, printing 
cm ire speeches. I want to perform 
Garrison's closing argument in its 
virginal form so people can be 
moved by it— or think it’s bullshit. 
No one has the right to rum this 
movie for others." 

Carl Oglesby, a founder of the 
Assassination Information Bureau 
who’s working on a ’’JKK”* piece 
for the Boston Globe, says he 
believes that the debate— internal 
and external— is bound to escalate. 
“What we’re seeing is the begin- , 
ning of an enormous row on the 
level of popular culture.’* he says. 
’After all these years, the question 
of who killed John Kennedy is still 
a very impassioned one. and peo- 
ple. selling Lhcmsclves up as ex- . 
ports, are saying that it can’t be 
addressed from certain stand- 
points. But since the government, 
thus far. hasn’t told the trutfi. 
artists have to fill In the blanks." , 

Robert Spicgclman. a professor 
of mass communications and soci- 
ology who served as a technical 
adviser on the Stone movie, claims 
there’s a lot more at stake than the 
fate of this film. ’This outcry is a 
continuation of the assault on the 
’L-word.’ the liberal values and 
tradition which Camelot and Ken- 
nedy— and these days Oliver 
Stone— symbolize," ho claims, 
’and it constitutes a very danger- 
ous precedent. Films critical of the 
official version of history aren’t 
abundant as it is. If Stone’s work 
can be targeted, imagine the chill- 
ing effect it can have on others 
without his clout and financial 
hacking." 
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